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ABSTRACT:

The Indian handicrafts have always been an interesting feature of the art and crafts
of India. Bidar district in Karnataka, India is yet one more great site offering ample

astounding handicrafts.

These unique handicrafts are still prepared by the craftsmen with skill. Bidar and
other regions of North Karnataka feature a big range of handicrafts that will form a
part of your life. The glory of those handicrafts is in its traditional mode of

preparation.

These handicrafts are not only adored by Indians but people from all parts of the

world. Most of the state's inhabitants still believe in the handicraft industry. Craft

refers to the activity which involves skill in making things by hand. It requires

particular skill and knowledge for doing work.




SYNOPSIS:
AlM
* To create environment for preservation of traditional crafts and to sustain, promote
region of Bidar indigenous crafts.
» The aim is also to provide natural village for Craftisans mostly belonging to the
socially and economically weaker sections of society.
* To provide big boost to handicrafts made in Bidar district and marketing facilities
to Craftisans.
» Serve as a destination for culture for the village.
OBJECTIVE

* The area of talent of Craftisans must be developed by providing a perfect platform

to present their, workmanship through Workshops, Gallery and Exhibitions as well

as through stalls. That becomes an exemplary livelihood for poor craftsmen.

» A creative-learning platform has to be provided for those interested in crafts sector.
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